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Premiere o f symphonic piece pianist/composer/business consultant

-By MAXIM Rl'sIDER

q

 ature has lavishly endowed Orit Wolf, 32. This stunningly beautiful virtuoso pianist, with a number of discs under her belt, is also a compos​t classical music educator, a poet - and a management sultant for many local companies. Whatever she vws, Wolf shares generously with the world.

er new 10-minute piece, Light, White and Purple, will )remiered by the Rishon l.ezion Symphony Orchestra week. It is the first time that Wolf, who has been aposing from the age of 12, has written for a sym​)ny orchestra, but she now finds that a piano alone is Ible to transform her varied experience into sound.

he piece is based on one of her own poems, in which -If contemplates the similarities between life and sic. Hence the piece is, in her own words, "a `fantasia' contemplation about the dark and light colors that nt the picture of our life. The music is tonal, and one i easily notice French chords blending with Jewish ,tifs for a unique sound. The emphasis on the individ​is expressed by the solo parts of the piano, harp, clar​t and violin."

Volf, who wasn't born into a family of musicians, real​that love and understanding of classical music can​be taken for granted. She runs several concert series oughout the country, trying to find a way into the grts and minds of contemporary listeners.

I opt for a multidisciplinary experience, bringing ors and other artists to my concerts to show the music the context of its historical period. And I also question : way we listen to music - 2()U years ago people talked, nced and spoke during perfonnancvs. I think it's OK ren people clap between movements, because this is w they express their feelings, and the concert turns a an interactive experience."

'Volf has also discovered a connection between music d business.

It all started from improvisation," she recollects. "I Ad have trained for hours, but when I had a blackout stage, I had no choice but to improvise. As a result, I rted to analyze the very idea of decision making, and ve concluded that the mechanism is similar for both
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ORIT WOLF: A blackout on stage led to an additional career.

musicians and business managers. 1-!ow you choose this or that way out, how you feel guilty about riot choosing the other way, how you control the situation, how you face your audience, etc."

The article she wrote as a result - "From piano bench to manager's bench" - stirred a response that wt her oil a path of lectures, consultations and workshops with major companies such as Elite, Strauss and FedoX.

"A mistake shouldn't be interpreted as an error, but as an opportunity," says Wolf.

December 6, 8 and 9, Rishon LeZiorr Heiriurl t Iu7irrhrrt. Vie program also features Rachrnaniruo/'s Plano Concerto #3 and Bruhm's Sympharzy #1.

